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Born of the Soul of Song

The Diary of One Who Vanished,
by Leo$ Janacek; Sonnets by
Pawel Mykietyn after
Shakespeare, directed by tukasz
Kos, staging and sets by Leszek
Madzik, at Teatr Wielki -

Opera Narodowa.

Premiere on 21 January 2006.

The opera performances reviewed here by Proir
Gruszczyiski and Danicl Cichy arc already a song of
the past, In the first days of the now artisti scason
(2006/2007), a pew chief direstor of the Natsonal
Opern was nominated unexpectedly by the Ministor
of Culture and National Heritage, surrent
artistic director of the stage, Mariusx Trelifsks, has
anncunced his departure and many of

the performances fram his time will soon be taken off
the bills. Even 50, the mast recont premicses bave
been sufficiently significant and relevanst, inspiriog
and even turning arousd the course of an "okl river”
0 s0ime respects, 10 earn a momoent of reflection and
a fow words of comment that will mark their
presence in the program.
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In the first scason under the new
combined directorship of Kazimicrz
Kord and Mariusz Trelifiski, the Warsaw
National Opera like other grand
European operas has sct itself the task
of ‘theatralizing’ again the opera genre.
The intervention is essential, if opera is
to stay or rather return to the living arts,
to lift itself out of a world of convention
and complete domination of music over
theatrical form. The Kord/Trelinski duet
guarantees that the process will be

a success, for the former is an experienced
conductor, while the latter has moved
the opera world with his productions.

Apart from the main stage performances,
last year also witnessed the introduction
of the cycle, "Territories” (“Terytoria™)
designed to explore the possibilities of
modern opera and to define its theatrical
territory. Inaugurating the cycle was
Curlew River by Benjamin Britten, but
the most interesting of the premieres
was a staging of two cycles of songs, one
by Leos Janatek, a composer seldom put
on in Poland, and the other by Pawel
Mykietyn. Both presented in one
evening, paired to se¢ what would come
of such an encounter and for whom.
Janatek's cycle premiered in 1921,
Mykietyn's in 2001,

Jandtek's The Diary of One Who
Vanished with a text in Czech by poet
Ozef Kalda tells the story of a farmer in
love with a Gypsy woman. Janicek’s
love 15 anxious and overflowed with
melancholy, because he fears his parents
will not accept his choice of a foreign
woman. Finally, he decides to throw
himself into the dark vortex of his
feelings, yet fear and anxiety appear

to be stronger than his desire,

“What is it that [ am doing?

Is it a good choice

To make my life

With a Gypsy train?”

Czech being a soft language, it imbues
the lover’s struggles with a yearning

sound that is wonderfully accentuated
by the tenor’s voice,

In turn, Mykictyn's six songs with |
the text of seven Shakespearean sonnets

are performed by a male soprano. \
The singing starts from recitation and l
rises quickly to full artificiality, as if |
the performer was making an effort

to surpass himself not having found
fulfillment in love. The texts chosen 1
by Mykietyn are the confessions of

a disappointed lover, a lover who was
looking for romantic fulfillment and was |
disappointed by both sexes, They are ‘
the confessions of a man consumed by l
feverish love, leading him to complete
resignation, suicidal states and a desire
for self-annihilation: “Tired with all
these, for restful death I ery™.

The disappointment is so deep that
suicide scems to be the only way out,
were it not that the beloved would be
left completely alone after the death
of the disappointed lover. That last
word, “alone™ drops out of

the wmultuous singing like a pebble
into a river of worry.

Both performances are presented in
Leszek Madzik's theatrical vision.
The singer and accompanying pianist are
in both cases the pivots of the staging,
almost symbiotically joined together,
Pianist Maciej Grzybowski is also perfect
in his acting role. Dressed in the first
part in black and in the second one in
white, he guides the singer, appearing
!ikc Charon who draws the unfortunate
into a chasm with the sounds of ultimate
feelings. Janicek is sung by Czech tenor
Ales Briscein. Composed, practically
motionless, he travels with the piano on
a platform that moves on stage. The only
stronger color accent in the darkness
that fills the stage in The Diary is his red
waistcoat and the crushed foulard tie
under his chin. His lover (Monika
Lendzion) appears from time to time.
Arno Raunig sings in Sonnets. He is




inted white, his head shaved, he is
dressed in a ful :\'Zi:j'h crushed white
robe and white waislte oat. slender and
delicate man, but at the same time

unusually expressive, Raunig leaves

A SLrong impression He seems virtually

penderiess. As if he has all

In The Diary of One Who Vanished

Madzik introduced on stage scenic

Jements tllustrating the text of the song
strange trees enclosed within triangles

lark walls, @ great wall of straw from

h Janicek’s lover appears. Too

ind pushy are these imagings

Fortunately, in Sonnets he reduced
ts
nd the only decoration

number of scenic elemen

The stage is lit a

consists of huge revolving prisms of

mirrors which compose and recompose

the singer s reflection as if in a giant
xalerdoscope

This second premiere in the “Territories™
cycle can hardly be considered

1 1

a performance. It is rather a staged

evening of song, Nonetheless,

the th : that is created during such
4 performance c¢an be
and it adds to the musical side of

t. It may not be essential, but
ination of the audience profits
bly. It is better to tell the story

of the unfortunate Janicek in darkness
than in the bright lights of a concert hall.

And 1t 1s much better to wonder about

truly wonderful

the 1im:
undeni:

the vagueness and ephemeral nature

of the sonnet singer than to struggle with

the transparency of & philharmonic
performer. Theatre is born of song all
by itself. Nictzsche knew that, It is
cnough not to interfere and to let

the imagination of the audience and that
of the authors of the performance work
together. Watching this performance,
one even wishes for a return of theatre
that is born of the soul of music to
recreate the bond with mystery that is
severed so often

Janicek vanmished from the world
the miscerable Shakespearcan lover

balances on the edge of disappearis

both cases love is curiously near to
death, in keeping with the nature of such
extreme feechngs and emotions

I'he third performance was followed by
s and

members of the audience. It turned out

a discussion with musicols

of the long panel discussion that
musicologists (as they professed
themselves) find it very difficult
1o visualize a song., What comes of itse
and is born by itself in theatre should be

1
i

accepted as a natural gift. No need to

s on “how

squander it in academaic det
to visualize™ music, It is as if iconoclasm
was needed to protect musical initiation
All the more justified are Manusz
Trelifski's efforts to transform opera
into theatre, while respecting the soul
of song and music. Perhaps with

the passing of time he will manage
1o overcome the conservauve '”L'XCH\L'S

of the audiences,

PIOTR GRUSZCZYNSKI

SONNETS, Pawel MyKictyn,
d'aprés / after Shakespeare,
Arno Raunig.
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