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Werdykt Jury ‘03

IV Migdrynarodewegs Festiwalu Drialad Teatrateych | Plastycanych
IDARZENA - Tezow - Esropa :

w driedrinie teatru:

Grand Prix - Grups Adeli Stodelowe)/Praga/Crechy
7a spektak! ALL THE ONLY ONES

I nagroda - nio przymaane

I nagroda - Teatr DZAT/Akademia Teatralng w Warszawle
Wydzial Srtuk Lalkarshich w Bialymstoky za spektakd
TRZEBA COS 2 TYM ZROSIE

Nagreda Rotary Intemational Club

Zespéd Alienar/ Warszawa 1a muzyky w spektakiy
AMOREL CANTIGAS DI SANTA MARIA

TERAZ IMFRO

w driedzinie malarstwa:
I sagroda - Michal Ksigek/Akademla Srtuk Pigknych/Katowice
W nagroda - Agnieszka Stadcryk/Mademia Sttek Pigkaych/Bdadsk

Nagroéa Burmistrza San Gemini
Jan Siolimowski/Mademia Sztek Pigkeych Gdaksk

Ceramica Romans Ranieri - Alena Ivanowa

Nagreda Scusla ¢ Arte ' I
Akadomia Srtuk Pighmych/Minsk/Bialorud l |

Wyréinieaia - Cokier/Warszawa 22 opracowanie wirsalne spektakde

Biuro festiwalowe
MONIKA WRONISKA -

) rganiza

STEFAN KUKDWSKI Pracownia Ustug Plas
JACEK MROCZKOWSKI - Asystent
Obstuga techniczna —— y
ARTRON Sound&Centereace Service “
PIOTR KDPCZYNSKI /
wiToLo PIOTROWSKI

Opicka medycznn

SWISSMED

Dekementacja festiwalu

SLAWDMIR GAWRONSKI

STANISLAW STWEDOWSKI
TOMASZ TELEFUS

Kawlarenki festiwalowe
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Nee wiem, Wy»numutd
Chwyol psarsrna Kacoeurs,

Jubileusze, jak wiadomo, .wymyslono™ wi
grodzie sztuki, gdzie cenl sig maniery Jp:
w tadnym innym miedcie w Polsce.,. wiedi
Z artystami krakowskiml pracujemy od
ZDARZEN, a i jo (z okazji pigtej edycji p
osobiste) tam do szkol jako dzoociq niele
kolegujac sie z wnuczky Wyspianskiego -
przatywatam pierwsze zachwyty | uniesie
Zostalo mi to do dzisiaj! Bez tych metafi
nie moge.

Dlatego jublleuszowq edycje ZDARZEN |
Madzikowi - artyscie, ktérego sztuka rozh
przez Arystotelesa katharsis - spektakle Sc
znane s od przeszio trzydziestu lat widzo
Ameryki po Japonig - od Chile po C
komponowane przez Madzika pel
nieodgadnionych przestrzeni | symboli, pr
| mysH, ukryte gigboko w nas.
Drugim mistrzem tegorocznych ZDARZEN
teatralny (umysinie pomijam jego znacz -g;.,.
Jerzy Stuhr - obdarzony néeprzecigtnym tals "NQ
w spos6b niemal magiczny - w ywym"”,
doclera do zakamarkéw duszy widza, k“
ukgszony”, pozostaje teatrowi wierny, az po (oS
ktdrych nalety nie tylko podziwiac, ale i
zalecenie jublleuszowe kierujemy do 04|
debiutantéw, ktérych najclekawsze probok [
zostang w Tczewie - Europie 2004, e 4
Europa - slowo zbanalizowane poprzez nieustanne obrocame
nim w réznych kontekstach, tutaj jest jak Mjbwdihj nomioisw.
Po raz pierwszy bowiem bedziemy goscill wiele grup
artystycznych z: Czech, Niemiec, Stowacil, Rocjn. Wegier
i Wioch. Rzecz jasna réwniez z Polskl. Festiwal bedzie trwaé
cztery dni. Dobrze je wykorzystajcie, bo wiele projektéw jest
bardzo interesujacych | intrygujacych..,

Powraca staruszek Szekspir - przetworzony iodmlodtooy co
ciekawe jest to tendencja widoczna réwniez podczas Festiwalu
del Due Mondi w Spoleto. Wiele propozycjl .wspiera sie”
srodkami multimedialnymi. Prawdziwy renasans przetywaja
teatralizowane formy muzycne.

Wydaje sig¢, 2e zwlaszczo Rosjanie | Wegrzy wniosy
w ZDARZENIA nowego ducha - podszytego humorem i perfokein
wykonania. Zaproszense tak licznej reprézentacii miodej sztuki
umozlivily fundusze unijne, wyszehradzkie, a takie 2yczliwsze
niz dotad waparcie ZDARZEN przez $rodki miejskie, regionaine
oraz rzadowe. Zatem witaj mioda, artystyczna Europo w Tezewie!

Halina Kasjaniuk
Dyrektor Naczeiny i Artystycany

sion of the fifth
afy school together
. Mare | experienced
Bich lasts until this
D8 metaphysical

praary adition of
awokens emotio
g than thlﬂyyu

Thesc are the mastefs
also emulate, .. {
throng of debutank
presented at Tczew
In this instance. th

p#” - trivialised for the past
soveral years by besfitnince Fapplied in assorted contexts
- appears to be rhou apprapriate. For the first time we shall
be playing host to various artistic ensembles from the Czech
Republic, Germany, Russia, Slovakia, Hungary and Italy. The
*Europe” festival will last for four days - may they bc put to
good use In view of the numerous intriguing projectes
Good old Shakespdre returns - transformed angs
it is interosting to note that tho samo te der
ot the dei Due Mondd 5E1ET67 .
are "supported" by mu'(imedlo sokmon& Thoatvicalisod musical
forms are undergoing a veritable renaissance.

It seems that especially the Russians and the Hungarians are
infusing a new spirit Into ZDARZENIA - underlined with humour
and perfoction of execution,

The invitation of 8o many representatives of young art was
rendered possible by Union and Vysehrad funds as well as
incroasingly benevolent city, regional and government support
Young artists of Europe - welcome to Tczaw!

Halina Kasjaniuk
Chief and Art Director
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Dominika Larionow Dominika Larionow
TEATR OBRAZOW LESZKA MADZIKA LESZEK MADZIK'S THEATRE OF IMAGES
Obcowanie z tworczoscia Leszka Madzika ma w sobie cos Contact with the ceuvre of Leszek Madzik possesses a certain
nieuchwytnego. Jege teatr [est prawie niewidoczny dia elusive quality. Spectators find his theatre almost invisible. his
odbiorcow, fotografie sq kolorows wyprawq po fwiecis faktur photographs are a colourful expedition to the world of texture
| wielostopniowych skojarzen, glawnie religijnych. Malarstwo and multi-level assoclations, primarily religious, his paintings
silnle nawigzuje do tradyc|i staroruskie] ikony, a grafika jest malke a vivid referance to the tradition of the Old Russian icon,
swobadng feeriq collages. and his graphic works are an unrestrained feerie of collages.
| Przox trzydziesci catery Inta zasadniczym polem dziatalnosci For 34 years the artist concentrated his activity on the Plastic

Arts Stage at Lublin Catholic University; this is also the topic
of the presented text. Up to now the number of premieres
totalled 17: 1970 . Ecce Homo, 1971 - Narodzenia (Natwvities),
1972 - Wieczerza (Supper), 1973 « Widkna (Fibers), 1974 - Ikar
(lcarus), 1975 - Pigtno (Brand), 1976 - Ziplnik (Merbarium), 1978
- Wilgod (Humidity), 1980 - Widkowne (Wandering), 1983 - Bzeg

artysty jest Scena Plastyczna, istniejaca przy Katolickim
Unhwersytecie Lubelskim i je gldwnie bedzie podwigcony niniejszy
tekst. Do tej pory odbyfo sig siedemnpdcie premier:
* 1970 - Ecce Homo; 1971 - Narodzenia; 1972 - Wieczerza;
1973 - Widkna; 1974 - (kar; 1975 - Pialno; 1976 - Zielnik; 1978

- Wilgod; 1980 - Wedrowne; 1983 - Brreg: 1986 - Petanve; 1089 (Shore), 1986 - Petarve (Binding), 1989 - Wr

- Wrota; 1992 « Tohnéenie; 1984 - Seezaling; 1997 - Kir; 2000 - - Tehovenie (Breath), 1984 - Szc.'%:vm ,,—?ssm,‘f‘fggc,"_",}':’,"g‘é;lng
Catun; 2003 - Odchodzi. i 2000 - Calun (Shroud), 2003 - Odchodz (Going Away).
Stworzona przez Madzika Scena Plastyczna. to wyjatkowe The Plastic Arts Stage created by Leszek Mydzik remains an
zjawisko na mapie teatralne] Polski. Przedstawienia przez niego exceptional phenomenon on the theatrical map of Poland, The
wykreowana rozszerzalq tradycyjne rozumienie pojecia teatr, productions devised by him expand the traditional comprehensicn
gdyz wprowidzajg don bogactwo sztuk plastycznych, Rezyser of the concapt of the theatre by introducing the diversity of the
tworzy teatr form plastyczaych, pozbawiony slowa i czgéciowo plastic arts. At the same time, they cannot be described as
aktora. Jednoczesnie widowisk nie mozna okreslic mianem: a performance, an environmant or a happening. Defined by the
performance, environment czy happeningu. Spektakle (przez critics as séances ' they are only 30 40 minutes long. The
krytyke nazwane seansami') nie sg diugie; trwajq od 30 do 40 spectators sit down on benches in total darkness to watch the
minut, Widzrowle w ciemnodci zasiadajy w tawkach, Przed ich emergence of particular scenes-images. With the assistance of
oczami 2 mroku wylaniajy sig poszczregdlne sceny - obrazy. Za skilfully dosed light, Madzik creates an extraordinary depth
pomocy umiejetnie dazowanego swiatls Madzik tworzy niezwykdy which does not become immediately disclosed to the audience.
gtebie, ktora nie od razu zostaje ujawniona przed publicznoécia. The Plastic Arts Stage is not an isolated phenomenon in the
W obrebie historii polskiego teatru Scena Plastyczna nie jest history of the Polish theatre, In 1961, Jerzy Krechowicz founded
zjawiskiom odosobnionym. W 1961 roku powstat w Gdansku the Galeria Theatre in Gdansk. Andrzej Zurowski declared that

Teatr .Galeria” pod kierownictwem Jerzego Krechowicza, the painter-founder constructed his theatre from ‘visual and

Andrze| Zurowski stwierdzil, 2e malnrz-tworca teatru budowal sound impressions.’ In 8 programme ta the first premicre the
go z .wrazen wzrokawych i diwiekowych®, Sam artysta artist himself wrote that: ‘Probably enough banalities have been

w programie do pierwsze] pramiery pisal: .O plastyczaych sakl about the pfastic qualities of matter, light, colour, movement,

- h ¥ > g and surface, the possibility of their multi-dimensional
wartodciach materii, dwistla, koloru, ruchu, powierzchni, simultaneousness, the static and dynamic essence of space,

o mozliwogciach ich wielowymiarowe] réwnoczesnoscl, the structural forms of compositions, and heaven alone knows
o statycznej | dynamiczne] istocio przestrzoni. o strukturalnych what alse. Not enough, however, to enforce the abandonmaent
formach kompozyc)l | diabli wiedzq, o czym jeszcze - powiedziano of attempts at a practical exploitation of this potential -
juz chyba dostateczng ilosé komunatow. Za malo jednak. zeby unquestionably theatrical or at the very least leading towards
zmusic do zaniechania prob nad praktycznym wykorzystaniem the theatra.? The exparimants conducted by Krechawicz were
owych motliwodci - bezsprzecznie teatralnych, a przynajmninj initiated by a production based on fascination with Franz Kafka
wiodycych w strong teatru®™.? Eksparymenty Krechowicza (Penal Colony, 1961), which gradually introduced growing
rozpoczelo prze _ | na bazie fascynacji Franzem reductions. The latter affected the word, Pias, enl brak psa (A
Kafka (Kofonia Karna - 1961), potem wprowadzil stopniowe . or the Absence of a Dog, 1963), and then the actor, who
coraz wigksze redukcie. Dotyczyly one slowa (Pies, eyl brak initially was replaced by a termite hill, Termitera (Tarmite HIY,1964),
psa - 1963), aktora poczgtkowo zastaplonego kopcem termitéw while the end stage consisted of the motion of matter left in
(Tarmitiera - 1964), etapem kofAcowym byl pozostawieny space, Inwazja (Invasion, 1967). This was the objective, and

w przestrzent ruch materil (nowazia - 1967). Byl 10 punkt dojécia possibilities for a further development of such forms were
I wyczerpanie mozliwodci dalszego ﬁzveuz’ju takiej formy exhausted.” A few years later, Madzik initiated experiments
widowiska.? Kilka lat po2 Madzik rozpoczal swoje with the application of the plastic arts for the creation of

oswindczenia z wykorzys theatrical space. Their beginnings brought to mind the first steps
teatralne). Jogo poczatki tr made by the Galeria Theatre. In Ecce Homo the actors
Aot o Ho i a pantomime, and a tape recorded text was presented for the
_ , purpose of steering lhr:;poctamnh' ahnalycit o-!dthe 'mogh. e, This
SRS YT : v was Madzik's only production which resorted to the spoken
L Bytto ktérym postulyt sig word. Nonetheless, it must be noted that the play itself was

not based on an analysis of a literary wark. From today's
perspactive, it could be said that the director used loose
: ﬁm«ts borrowed from Polish literature, i. e. the third part
Ickiowicza, Nikt of Dziady (Forefathess' Eve) by Adam Mickiewicz. Not a single
eniu nie wspominal reviewer attending the play made any mention of the text, and
analizie obrazéw all concentrated on analysing the imagery.
chowicza wiedzial, In contrast to Krechowicz, Madzik knew that reductions of
preekroczyé granicy theatrical mattes cannot reach the boundary of the justifiability
¢ | ograniczyl rolg of the theatre's existence. He thus limited himself to a total

RCNC o B

e struktury spektakdl ‘axciusion of the word and, partially, the actor.
ma tu charakter nieco The wort the first to be eliminated from the structure of
m&oumm ‘the performance. Here, the absence of the linguistic stratum.
. e  the spectator

director leaves the
ndowed with a clearly
:h contains the



leszek madzik

ulu. Zanegowanie
— ““””ﬁaﬁfﬁeﬁfgafﬁ" L'Lf"fmq%’um d?:sl](rytyk'-
:‘too"\‘a‘::c,:cgélnlo w poczatkowym okresie dzisfalnogci Sceny
Plastyczne] nie potrafila zrozumied logq gestu, qutrzegano
brak show jako niechgt do otaczajaceqgo swiata komumstyczne‘?p.
w ktérym stracily one znaczenie. Madzik odrzqcll takie
tlumaczenie. Na spotkaniu z okazjl jubileuszu dwudziestolecia
Istnienia teatry moéwi: Nie wysiarczy, zatem _pow,'cdz.‘(':\é. :o.
awrocilem sig ku milezeniv, gdyz praytloczy! mnie ponury
I pleprawdzivy patos sidw w czasach mojego dz:m'_'rhsrwn orn;
przarazid belko! | rédwna tamtes nieprawdziwosst sidw w crasac
nastgpnych, chod niewgipliwie Stanowig €2¢s¢ tego, co mnie
detorminuje. Mysle jednak, e najwainiejszym motywem maich
kolejnych redukesi (sfowo, aklor, konkret) w spoktaklach jest
praekanane, re isimvelq wiasciwe drodkd wyrazy szrui'u odkrywajgce
ich prawde. Powstalo przekonanie, te negacja jezyka ma
w Scenie Plastycznej KUL podlote religijne. Wynika to
Z problematylo, ktérg Madok chetnie porusza w swoich seansach,
Niesuchwytnosé obrazu, wz przez idealnie dostrojona
muzyke wprowadzo widza w dwiat skojarzen ostatecznych,
W/ obrgbie kultury europejskie} rezyser bywa rozumiany
w kontekscie religll chrzedcijanskio;, ale ZBGATROWOSE | tajemnica
widowisk réwnie: ryskuje dobry odbidr w miejscach o innej
dominacii religijnej. Mozna stwiardzié, 2a brak warstwy jezykowe|
i jasno okretloneqo, z literackiego punktu widzenia, watky
fabularnego Sceny Plastycznej buduje je) transkulturowy
charakter. Migdzy innymi dziekl temuy Scena Plastyczna KUL
zyskata duzy popularnosé na catym dwieclo,
Dostojne milczanie obrazdw Soeny Plastycazne; zostalo credciowo

dramatycznej. Dla niego liczy sig jadynie ciato cztowieka.
W przedstawieniu gra cielosnodé | to jast Jedyna funkcja, jaka
spatnia aktor teatry lubelskiego. Nalezy Zoznaczyé, e nie jest
ona utozsamiana z seksuninodaig, @dyz clato jest traktowane
W przedstawienlach Sceny jako Zywa materis. Musi sig poruszaé
W przestrzeni stworzone] na potrzeby danego widowiska, Dia
rozysera nia jest istotno, Czy w dang figure weiela sig ten cry
Inny nktor. Jego zadanie, to wykonanie szeregu gestéw, czasem
Iasno okretlonyeh, czagem w ogéle nledostrzegalnych dia
pub;lczn:cl. d
Mad:zik do kaidego przedstawienia powoluje nowy zespol
aktorski, ktéry nigdy nie sktada 8ig 2 profujovxlluéw.
w wigkszoéei 3q to :trudonc}lub,'lbsqlwonci Katolickiego
Uniwersytetu l.ubel.aldogo.' AT, N poprzednie realizacio -
mOw1 actysta - chog sip od nich 0dee, 2eby 7ac2ac od o Wigze
59 2 ym moje zabieganie o ciagle i 205001, Po jekims czasia
Tk ohed 'W.M,fa 318 2 ludzmi, 2 ktdeymi pracawatem, jako
Matarialern, kidry | sam sip 2macayd mnie juz obnasd. (.)
Woalg, to%prz;mdlm o Bedzie wiedzial, Prawis
wszyscy, ki Sceny Plastyczre; nigdy
| 2upelnie nio wadza, c2ym on
BSC WeyStia do tesins na nowo..
‘ﬁ,om_ogt Powolania zespoly
Aktorzy driely sig na dwia
' 8 raczej pokazujy
slugujq wszystkie
O przesungt, odsungé luh
awigka, Rezyser nie plsze

TR BZURD rozwiqzan technicznych

eatrzen teatry wisanych obrazéuw,

UCowane 4 za pomacy Swiatta

(Y ﬁ‘ ¢ obecny przy Kazdym

Swiatlo (z technikiem
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of adding arbitrary meanings, while in each of s
mentioned productions the sequence of featurag
elaborate on the title. B
The negation of the linguistic stratum iNtrigued the e
especially during the initial phase of the activity of s
Stage, were unable to understand this gesture,
of the word was thus conceived as ANIMOSity toues
surrounding communist world, in which words P
meaning. Madzik rejected such an explanation, and Nam
held to mark the twentieth anniversary of the theatrs dag
It is not enough to say that | had turned towards silonce, by
I was overwhelmed by the gloomy and false pathos of Ol
my childhood. and was horrified by the babbie and dentice b
of words in the subsequent years, although this was
part of that which determined me. | think that the MO coe
motive of my successive raductions (word. aclor, the aae
was the conviction that there are suitable means of exrvne
which discover their trith. The ensuing opinion claimed th
negation of language possessed a religious foundag o
belief stemmed from the issues which Madzik / tae
in his séances, The intangible nature of the images, sk
by ideally matching music, introduced the SPECtator to gy
of ultimate associations, Within the range of European adk
the director is understood within the context of Christiasn
but the mysteriousness and secrecy of the shows are rey
just as well in places of different religious domination. P
the absence of the linguistic stratum and the plot, dig
defined from the literary viewpoint, create the trans
nature of the Plastic Arts Stage. It Is for this res o, 1
others, that it has become so popular all over ¢ « world.
The solemn silence of the displayed images has been par
deprived of the actor. He does appear on the stage, bt
functions are limited, and due to the absence of at
unable to create some sort of a character. Madzik,
not concerned with building a dramatic characte
interested solely in the human body. Its corporeality
in the play, and remains the only function fufilled by t
of the Lublin theatre, It must be stressed that this
by no means identified with sexuality, since the body s &
as live matter, forced to move in the space created |

vividly defined, and. upon other occasions, totally inv
the audience, i
For each of his productions, Madzik recruits @ New comp
actors, never composed of professionals. The ma rity !
of students or graduntes of Lublin Catholic University. 'l for
the pravious stagings.' he states, ‘and wish to sever d
with them in order to start from naught. This is connected
my striving to have a constantly new company. After ac
time, | want to part with the people with whom | had

and whom I conceive as material of which '
and which has sligh : S e e

who knows nothing. Almost averyo
Stago COmpany had never sean my

of its nature... This provides me with an opportunity for
the theatre anew,,, I enlivans my vitality, and (s refre:
I'ho very moment of creating a company marks the bes

on a production, Th i o
the first being oo 4 'e!acton w:r: divided int

themselves to the audience. The secon
:r',\'anage all the complicated machines




Komponentow (eatru zachowiye na pewno CZLOWIEKA (nostra
MRS GOIUr), 200r2enOwOsT, [V2OSIZeN, CI8S5, WIZ)g SORNCING, fakis
AGON, wrgs2c Soezezone avoline: scona mcowna.? Bezsporna
kraacje Madzika sq teatrom, ktéry w swe| ckspresji postuguje
$i¢ 2nakiem plastycznym. Jogo nowatorstwo dotyczy silnego
zespolenia czlowieka, przedmiotu, barwy z przestrzeniy
i diwigkiom, Na tym buduje teatr przez jednych zwany narracyy
plastyczng, przez innych pozastowny. Publicznodé zaraz po
spektalkdy zostaje porzucona przez wyimaginowaeny swiat, ktérego
byla czoécia przez ostatnie pod godziny, Refleksja przychodzi
poinie). Z widowiska jestesmy w stanie zapamigtad posrczegdine
sekwencje, trudnie] odtworzy€ ich nastepstwo, Intrygujace jest
10, 2e windciwie knzdy widz opisuje spektakl inaczej. Tym samym
podkredlony zostaje ulotny charakter tworczodci Madzika,
zamknigty joclynio w pozostavionym wrateniu. Czesto dokonania
Sceny Plastyczne) pordwnywane sq z dziataniami Tadeusza
Kantora | Teatru Cricot 2, czy 2 pracami Jozefa Szajoy, Wszyscy
ci tworcy zwracall uwage na scenografig, przypisujac jej
szozogoing wartofé w konstrukeji widowiska, Jednak tylko
Madzik z cale] trdjki stworzy! teatr, ktdry zbudowany jest
w calodci z obrazow. Diatego latwiej jest pordwnac jego
dokonanin z wizjq teatru, jakg moiemy znaleié
w plsmach reformataréw teatru np. Adalpha Appii, Gordona
Craiga. Oczywitcie nikt 2 nich nie my$lat o zniwelowaniu warstwy
fabulamey, czy tak drastycznym ograniczeniu roli aktora. Diatego
dzintania Madzika majq charakter autorski | unikatowy w historli
teatru plastycznego. On sam chetnie faczy dorobek mysli
teatrologicznej z historia sztukl. Stad tez w jego pracach
znajdriemy nawiqzania do dziel Hambrandta van Rijna, Jana
Vermeera, Jana van Eycka. Michata Aniota Buonarroti czy
Leonarda da Vinci. Przy gigbszej analizie pojowia sie w twérczobei
artysty z Lubling echa traktatu Farbeniehers Johanna Wolfganga
Goethego z 1810 roku czy o sto lat pdiniejsza mysi Wassily'a
Kandynsky 'ego zawarta w eseju Yellow Sound. Oba traktuja
o barwie | napigciach, ktdee wywoltuje kolor. Kiedy oglada sig
toatr, ktdey wydaje sie byé ciemny, choé nie jest, trudno nie
oprzed sig wrazeniu, e jego twérca traktuje kolor jako
metafizyczny enak. '

Madzrik jest szczegblnym rezyserem, nie tylko ze wzgledu na
specyficzng formg przekazu artystycznego. Nalezy on do
pokolenia, ktore w Zycle teatralne wehodzito na fall fascynacji
ruchem studenckim. W latach siedemdziesigtych byl to obszar

kultury polskiej czesciowo wolny od w
ramach pov ]

2z wplywéw cenzury. W jego
ch § walo szereg spektokli ostrych, czasem wrecz
draznigcych, krytycznych wobec zastanej rzeczywistosci
komunistycznej. Estotyka widowisk praygotowywanych przez
legendame z ¢ 20 porspaktywy zaspoly: Teatr 77, Kalambur,
Teatr STU, Teatr Gong 2 etc balansowata pomigdzy
rtazem teatralnym m poetyckim. Na tym

nych spektakli Sceny Plastyczne]
byly one krytyk ?apczzizomtwa. ale
maetafizyki, Madzik 2 nsekwancia
zih: aatr, N ie dat sig weiagnaé
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_mavement is no longer and its only trace Is the Plastic Arts
~ Stage, which uninterruptedly pu

- SV o 1 '

v e ’ ol
/- » | y 4

' e

religion. The critics have often wondered whether the Plastic
Arts Stage is a theatrical phenomenon, Professor Irena Slawifiska
asserted that according o classical and traditiona! detenmvnants
(the plod, the supreme rode of the actor, disfogues) it obviously is
not... From amang the classical components of the theatra it has
cartainly preserved MAN (nostra res agitur), eventfilness. space.
time, @ stage vision, some sort of AGON. and, finally, the stage.
audience feedback * Indubitably, Madzik's creations constitute
a theatre whose expression uses a sign borrowed from the
plastic arts. Its novelty lies in an extremely proximate blend of
man, object, colour, space and sound. This is the foundation
upon which Madzik constructs a theatre which some describe
08 a plastic arts narration, while others regard it as a verbal
narration. Immediately after the performance the audience
becomes abandoned by the imaginary world whose fragment
it had bean for the last half an hour. Reflection comes later. We
are capable of recalling particular images, but find it more
difficult to recreate their sequence. It is interesting to note that
for all practical purposes each spectator describes the show
differently, thus emphasizing its elusive character, enclosed
solely in the impression it leaves behind. The accomplishments
of the Plastic Arts Stage are often compared to those of Tadeusz
Kantor and the Cricot 2 Theatre or works by Jozef Szajna, All
the authors drew attention to stage design, to which they
ascribed special value in the construction of the play.
Nanetheless, Madzik was the only among the three to create
a8 theatre constructed exclusively by means of images. This is
why it is easier 1o compare his achievements with a vision of
the theatre to bo found in the writings of such reformers of the
theatre as Adolph Appla and Gordon Craig. Naturally, none of
them considered annulling the plot stratum or a deastic limitation
of tha role played by the actor. Madzik himself readily combines
the output of theatrical studies with the history of art. Hence
his works contain references to Rembrandt van Rijn,
Jan Vermeer, Jan van Eyck or Michelangelo Buonarotti and
Leonardo da Vinci. A more in-depth analysis discloses echoes
of Farbonlehere, 8 treatise from 1810 by Johann Wolfgang
Goethe , or the century-later reflections by Wassily Kandinsky
formulated in his essay Yellow Sound, both discussing hues and
the tension produced by colour. Whenever one watches a theatre
which appears to be dark, though it actually is not, it is difficult
to resist the impression that its author treats colour as
a metaphysical sign.

Madzik is & special director not only owing to specific forms of
artistic transmission. He is 8 member of a generation which
started to participate in theatrical life on a tide of fascination
with the student movement. During the 1870s, this was a domain
of Polish culture partially free from the impact of censorship;
within its thera appeared a number of probing

at times deriding the prevalent communist reality. The aesthetics
of the shows featured by companies which tod?r are considered
ugenda%- Theatre 77, Kalambur, the STU Theatre, and the
Gong 2 Theatre - balonced between a theatrical editorial and
a poetic play, and had no room for the tranquil productions of
the Plastic Stage, which, after all, never criticized society but
referred to the world of metaphysics. For years, Madzik
consistantly built his auteur theatre without allowing himsalf
to be embroiled In political or social confrontations. Time showed
that the current of engagee theatres did not survive the
consecutive turmoils of history, Today, the student theatre

ruptedly pursues its work at Lublin Catholic

ty. It has never changed its patron and has preserved
nal student charactar, at the same time remaining
s auteur company. In my opinion, a world created with
T ' Jz.m A%msmjodlyd.l’ollb

last fifteen years, the Plastic

t-garde tre, has been




leszek madzik

SEMINARIUM POSWIECONE
LESZKOWI MADZIKOWI | SCENIE
PLASTYCZNEJ KUL

2.00.2004 / gods. 11.00
Caas trwaniar 180 min

Misjsce: Sala widonishowa

Terowshiegs Domu Kultury

Relerary:

Plashcunodd Scevry Plasncise MUL

- dr Dominiba Larionow/ Uniwersytet Ladehi,
Chocrego Scere Pastyema KUL st tastrem

- Grzogors Janlkowskl/Instytet Satukd

PAN/ Warsrawn

PROJEKCJA FILMOW
DOKUMENTALNYCH

ONNO PAMIEC!
Rekyserie: Andrrej Matynia
Crens trwania: 35 min

Reok predukc)i: 1009

10 PRZYKAZARN LESZKA MADZIXA
Redysaria) Kraysatof Miklasrewshi
Cans trwanial 20 min

Rok produbcg 1005

DOTYK PRZEMIJANIA
Rotyseria: Dorota Nowakowa
Cxan trwania: 45 min

Mok predukcils 2002

ZIELNIK

LUBLIN / POLSKA

4.09.2004 / godz. 20,00, 21.30
Czas trwania: 30 min

Miejsce: Stara Lokomotywownia,
ul. Warsztatowa

Scena Plastycana KUL
Roiyseria; Leszok Madzik
Muzyka: Andrze] Madka

Promiers Zielniy odiyia sig 20 lat Yemy, 8 mino 1o
prredatawionie nadal jest dywe | nalely do
fegendarmych spakiasli Madziks. Tytul wjawnria
Preqrok spoktably 7 oyvlem rpedh Alvvy Stapocmibow
Tabde w Ziodnky Madalen eoajdzieny tapis Andow
fycia, rellekay dotwindcen | praemytiod o carpeniy,
malodcs, praemiasiv, 0 nletrwalodcl ldrkiege clats,
Spaktakl jest cigplem roawalan tworcy Sceny
Plastycene) KUL o criowini, _niemg” praypowiedciy
0 starach duche, dramacie posiusimenia wartedel
I sernu bucdshiego intréenia o & po Eycowegs
samospelnienia. Madok holejsy raz callc)e

Ta pomocy Swiatle. rylma | nastrop. Prm:ntwh
widza popezer nacwykly forme prasdetewiena « 0o
wWydodycia 2 parmiqd Sladde | nymBol wiglacyeh aig
2 raigiebanymy, intymeymi praetyciami celowieha

WYSTAWA AUTORSKA

LESZKA MADZIKA

Wernlsai: 5.09.2004 / gede, 11,00

Miej Galaria T hlego O Kultury
Caas trwanis ehsporye|ic

5.09.2004 . 13.00.2004

WILGOC

LUBLIN / POLSKA

5.00.2004 / godz. 20,00, 21.30
Czas trwania: 30 min,
Miejsco: Starn Lokomotywewnia,
ul. Warsstatowa

Scena Plastycrna KUL
Reiysoria: Leszok Madaik
Muzyka: Jan A. P. Kaczmarek

,mw-»mm, W rekp 1978 Laszok
: Ale roantaie We 1 #im lakbe diivia), mime
Ladau, wola: bowiem

A

fata: Stefan Clechan

SEMINAR DEDICATED
TO LESZEK MADZIK
AND THE PLASTIC
ARTS STAGE AT KUL

3 September 2004 / 11,00
Dwration: 180 min

Venuel Performance Hall of the
Tezow Howse of Culture
Papers:

The Plasticmty of the Plasto Ans Seage & KL
Dr. Dominika Larionow / Lods University
Videy the Plasvo Avts Stage o KUL o & Theare -
Griegore Jamihewski / Art, lnstitule
of Polish Academy of Seiences / Warsaw

DOCUMENTARY FILM
SCREENINGS

THE WINDOW OF MEMORY
Direction: Andrre] Matynia
Dwration: 335 min

Produced ini 1959

TEN COMMANDMENTS OF LESZEK MADZIK
Direction: Kraysstof Miklaszewshi
Duration: 20 min

Produced in: 1995

THE TOUCH OF TME PASSING
Direction: Dorota Newakowa
Duration: 45 min.

Produced in: 2002

HERBARIUM

LUBLIN / POLAND

4 September 2004 / 20.00, 21.30
Duration: 30 min

Venue: Old Locomotive Terminal
Plastic Arts Stage at Lublin Catholic
University

Direction: Leszek Madzik
Music: A. Maaka

The title of the production, whote peemiers 1ook
place in 1976, reveals the s connection with a serles
of sedptures by Alna Szagocanikow, Here, 100, we
Come »aross o regiater of traces of life, reflected
wigariances, and deliberatiora cn suffering. the
pastape of time, love. ad the Inceastancy of the
humas body. The prodection is. therefore, »
comnuation of the delbarations aboul man pursued
by the founder of the Plastic Arts Stage, o parable
about his spiriteal conditicn. the drama of a quest
for the value and meanisg of humes existesce, and
& wish 10 attem fulfiment. Once ogain Madsk tries
fo impart Inexpressitle human reality with the
sssistence of Aght. riythm and ambience, M the
presance of the spectators he enkvens and reclsine
“traces of human exixtonce, long burked s thel
memery.

AUTEUR EXHIBITION
OF LESZEK MADZIK
Opening: 5 September 2004 / 11,00
Venue: Gallery of the

Tezew Housw of Culture
Duration of the exhibition:
5.09.2004 - 13.09.2004.08.15

HUMIDITY

LUBLIN / POLAND

5 September 2004 / 20.00, 21.30
Duration: 30 min

Venue: Old Locomotive Terminal
Plastic Arts Stage at KUL Direction:
Leszek Madzik

Music: J. A. P. Kacamarek

The Plastic Arts Stage presanted this wnique
production for the first time in 1978, The feundet of
tha theatre, Lasaek Medzih, has not paried with the
play up 10 1hs dary descite the flow of time, since It
1ells, 1 # highly charsatedstic maanes, & telo about
the drama of human Ife. Existentisl promounc ]

and philosophical questions are




PRZESTRZENI WEDLUG
MADZIKA

. 3.00.2004
i
rwanio: 4 d I 3 Maja 8
Stany D Scena Plastyczna KUL / Polska

31.08.2004

Ceas !
Miejscel
Leazek Ma
b warstw przestroeni pordwnad mobsa re sdzieraniom masch
Khz's’:ﬁla:&u warstwa porwala globie) dotrzed do prawdy
7 twatiyf.
o sobie | beiec 1oty | werowado ragiqdarey pod maskg Lrjemnicy, 82 docker iy
WM:;?: :::;ounu sig juz sfora sabkraina. To cos WPt nas myie
do odeleny. B8 L et catateczna? - 2daje sy Pyia artysts, Madiih chybs watel
Gy M“\deﬂnrci; do prawdy oslatecznej. Posaukimanie jo] poréwsuje
w ”"?'““W" - Whedy wydaje aig, 20 jub 3ig do niego 2bldylitmy. porwa
e” . po;rum:m wodrdwha 10 swaista breacia. Z uphywem azasu werasta
o W! .’1,,,,.-.«., poanania te] diiwre| gry, Btdra mode nes doprowadsid do
~asis dssne0. wiboQacormge waglres.
pe ;mff"""‘"""‘""' temandes Tnajy g rosaazania ¢ glebl www,
v“'f“ prodlemie praestreni w tealrre. relacii abtor - prrestrasic reloc) obou
“:;,u" . kostivmie - jego ehapresil; hnbi) | wysowie, muryce | obvarie
. ramatergs wauabe )
::;::::4 zpﬁo:mlxu 35 menmtowe; etivdy 7 udnalem putdicznaded.

PODSTAWOWE TECHNIKI IMPROWIZACJI

2.09.2004 / godz. 10.00
iapuces Sala Exton
on
Fastiood Theater - Monachium / Niemey

Artelel powracain do Terowa (godcll ju podezas |l edyc), w 2002 rodu) 3 nowym
programen | lechnibany imgrowiracil. .
Sateka tealry Inprowial] Cpan1a N SPONLOnCEINedLl Otwariodd), pracy respoiows)
| radotcl 1w wapdine| rabawy = s budz) ralster -fccﬁh.doptem
Wi, tree, na scania teatry cxy Iycia, techaiki improwizac)l pomagaly
::“M mmhl *vvr\‘u' Mgkami | trudeotciami w hontakeie & deugim criowiekiom.
W preatyeh dwiceensach habdy wczeninik mabe adiryd - swole talenty oray matfiwodcl
| wyborryatad jo Lak wo wepdloe) zabawie, jak | w Tyciv.

TECHNIKI WSPOLCZESNEGO
TEATRU TANCA

3.00.2004 / godz, 11,00

Czas trwaniar 4 ?d.dny
Miojsce: Galeria Tezewskingo Domu Kultury
CermatVanek Dance - Bonn / Niemcy

Eva Cerna | Kared Vanek tahceq razem od pocagtku 1882 - & dobrym skutkiem
forwijaly 1akie pedapogicing dristalsesl: edaje =4 naucrycielami tadca
| "hertahtimorovization”, godcinn na Akademi Satuk Pighowch w Pradee.
Nezgw h ¢ yeh mis. w Benan, Brest, Caraces,
Granadzie, Loadyrie, Montreaks, Pacytv, Pradze, San Francisco, podrwiani za
Pralesoraiin | karaos g W pracy nad wapdiczesnym seatrem tadca. Ich sztvka
Powataie I polycnents Lodca 2 mueyha, murykd 7 profehciy mmtmediaing,
llmhwmmh_ goday 7 drialainedeiy pedsg
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SPATIAL STRATA ACCORDIN
TO LESZEK MADZIK 5

31 August 2004 . 3 September 2004
Duration: 4 days

Venue: Old Train Station, 8 1 Maja Street
Leszok Madzik and the Plastic Anl: 8!0';.0 at KUL / Poland

The dacovery of corsacutive spatial strata may be

Y be compared to tearisg marks off
faces. Eoch succensive Layer makan it poasicle 10 reach move Zeesty about
ontsel and the world, In our quast for ——

eimpiicity and npretestioustess wa
the loyers s a wish to take o losk ot the suee v W

bocome scausisted with. a=d saperience an
wWa reach & shiold beyond which thers aready stretches the
Ttis this the sphere which filly cur Mo, or s the cem with
ultimete ong?" Madsik Spparently doubas the possibiling of attaining Wtimase truth,
and comgares the search for it with hasing the herlzon « orce we reech and
exparianie It, a new one egpears. Nonetsolons, 1Ny cognitk

In tTine, our knowledpe grows, as does the wish vohnonormmimm
game which could lead us orce aQain 10 curselves, albeit Miernaly eshanced by
thase ‘rameved theaths.' The workshop tosics Inciude rellections relatieg 8o
profundity. perspective, and lusien. |, «. the question of spece In e heatre, the
Bctor space rofation, the object-actor-spece relation. the = s anpe
function and message. ms well as music, tha image and visusl dramatuegy. The firale
will sassme the form of a presentaticn of 3 A%-misuten long etude I=voiving the
participation of the sudence

BASIC TECHNIQUES OF IMPROVISATION

2 September 2004 / 10.00

Duration: 6 hours

Venue: Eaton Hall

Fastfood Theatre - Munich / Germany

Tha artists have retamad 1o Tczew (They Mad already taken part i1 1he thied edition
of 2000) wirs 2 rew programme and bnprovisstion techniques. The a1 of the theatre
of improvisation is based on tpentanerty, openiess, leam work and enjoyment.
Regardiess whether they ace appled on the theatrical stage o the stage of My, It
techriques assist in dealing with ose’s snnieties and didficution in contacts wieh
others. By parformisg simple execcises each pacticipast may redscover himsel! «
Ne 0w talents and potential, and sae them in jolnt fun and ife.

TECHNIQUES OF THE CONTEMPORARY
DANCE THEATRE

3 September 2004 / 11.00
Duration: 4 hours »

Venue: Gallery of the Tezew
CornakVanek Dance - Bon

House of Culture
Ge 3




