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Leszek Madzik is a famous Polish scenographer, photographer, artist, the founder
of the Scena Plastyczna KUL theatre, the creator of its seventeen author's perfor-
mances, author of numerous stage designs in theatres of Poland,Portugal, France and
Germany, lecturer at numerous fine art schools, participant of dozens of festivals on six
continents, and the laureate of many of them, He is a creator of “visual” theatre.

Since the very beginning. Madzik has opted for a theatre devoid of words and
stories, According to him, the reason for silence in his performances is a deep conviction
that there exist spheres of human reality which do not succumb to the spoken word
In talking about them, we constantly mutiiate and distort them. Their real depth and truth,
however, can be rendered when the suitable means of antistic expression are applied.

Madzik tries to articulate this unpronounceable human reality by means of light,
rhythm and mood as well as of sequences of pictures (scenes) and music effects. For
what is most painstakingly hidden deepest with us - the ultimate passions and existential
states - never fully reach the consciousness and can never be rationally comprehended,
“Love, faith, sacredness, lerror, the feeling of finites, death - that is what fills the space
of these performances” - wrote Madzik when he was forced 1o write an “authors™ account
of his own creativity, In his "cosmic™ theatre, the Lublin artist enlivens and rehabiates
archetypes buried in olivion, he gives spectators a renewed opportunity for a pre-rational
perception of the world. The eerie, fragile universe of his performances is created
by shadows and movements of elaborate artistic form subdued to the rhythm marked
by music. The spectator remains “alone in the crowd™, since darkness separates him
from the other spectators as well as from the stage. With his imagination he wades
through other dimensions of reality seized by the power of good and evil, He strives
o communicate with the world - the one on the stage as well as the one apartof it.



There is a direct proportion between the scarcity of my verbal expression
and the number of words used in my productions. | am aware that the relation has
a common root, which is | think both biographical and objective. In my third production
mounted for the Scena Plastyczna KUL (“Supper 1972%) words disappeared. | had been
maturing to slence like others are coming to full eloquence.

All of my sarcastic declarations aimed at words, spoken or written, refer also
10 this text. Perhaps, | am the least competent person 1o talk about my art. The most
essential thing | can say about a spectacie is one word only: its title. The rest should be



European theatre originated from Rerary tradition, words are the most important
element, This is true of the times of Sophocies, of Shakespeare and of Chekov,
Today it is not so obvious at all. When | was filming "Dead Class™ in 1976, | remember
Tadeusz Kantor telling me that he was fed up with the dialogues taken from Witkacy and
he would write what was necessary himself. And he did it. It was a consequence of his
thealre being a protest against what was happening in other theatres at that time.

| am writing this not only to make the readers of this book realize, but also
1o realize mysell, what a difficult road it was, and how different from a typical concaption
of theatre, that led to Leszek Madzik's Scena Plastyczna - Theatre which renounced
not only words, but aiso a language of gestures used in pantomime theatre. It also
renounced dramaturgy based on the characters and the anecdotes of theatre.

HERBARIUM, MOISTURE, WANDERING, FIBRES

These are not subjects for the theatre. They include neither action nor events that
can bring lo life theatrical characiers. So where do the power, beauty and originality
of Leszek Madzik's theatre come from? -

| am frequently asked the following question. Since | am in a position 1o make
films which will survive years and years, why do | work for theatre, where creations
disappear as soon as a performance leaves the stage? My answer is always the same.
The most beautiful thing in the theatre is that a performance dies along with its spectator.
It is a natural process, just like real life, whereas in the cinema, a direcior leaves behind
oo much rubbish, lying uselessly on the shelves of film stores and archives,

From the very beginning, when work for a new performance starts, Leszek
Madzik's theatre is already under the shadow of death. And, most beautiful of all, this
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The Scena Plastyczna was founded by Leszek Madzik in 1970 In Lublin and from
ks beginnings has functioned as the author's theater. its performances constitute
an original form of visual theater, without word or story, created by the dramatic
continuity of scenes and musical sequences.

The Theater's inspiration are the fundamental problems of existence: birth, death,
eroficism, transience, suffering, the search for God. By its very nature, the Scena
Plastyczna is a philosophical theater, operating with those qualities encountered
by every person without regard 1o culture or history. Of particular importance
is the placement of the aclor as “universal man® in the performances of the Scena
Plastyczna, something found in no other theater.

The Scena Plastyczna has performed in many places throughout Poland and the world.
By 2004 the Theater had taken part in hundreds of international theater festivals
and artistic/cultural exhibitions. It has received various awards and honors, including
the St Bro. Albert Award for religious elements in art, the Critics' Award
at the Intemational Festival of Experimental Theaters in Cairo, and awards for
scenography, direction and technigque at the World Theater Festival in Toyama, Japan,
and the Special Award at the International Theater Festival “A World Class Act”
in Racine, Wisconsin (USA).

The Scena Plastyczna collaborates with other theater companies in Poland and abroad,/
producing shows in international theater workshops like the Center for Theater
Research in Scheersberg and in arts academies in Amsterdam, Berlin and Helsinki
and universities in San Francisco and Buffalo.




unparalleled "manifestation”
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Stephanie Tesson *Le Quotidien de Paris”, 1993
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Plotr Gruszczyfiski . Tygodnik Powszechiny”, 1994

SCENA PLASTYCZNA of the W Lublin does not attack
the audience with an excess of content or of Madzik, a creator of under-
statements, discioses am@amm\d&kwdw\l - never so sharp that
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Janusz R. JRzeczpospolita”, 1998
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Wandering 20 IV 1980
Molsture 23 IV 1978

Herbarium 11 V 1976
Stigma 23 Il 1975
lcarus 24 IV 1974
Fibres 2V 1973
Supper 23 Ill 1972
Births 2 IV 1971

Ecce Homo 24 Ill 1970




