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Despite  the maddening
noise at the Attaba square,
or perhaps because of it,
Ahmed El-Attar enjoys
the Egyptian entry When
Things Happen

The bare stage of the Pup-
pet theater perfectly conveyed
the crazy, overwhelming and
“almost surrcal hussel of the
‘Attaba strect and square outs-

‘de. In fact, what is most stri-
king about director-
choreographer Mohamed Sha-
fik's When things Happen, one
of the Egyptian entries this
year, i5 its ability to use a mi-
nimalist method to portray so
wide a range of feclings and
complications facing Egyp-
pan youth today's Egyptian
youth.
Shafik's use of the space 1s
extremely successful, using to
perfection that empty space -
except for a few and simple set
elements; four benches, a mat-
tress, and a table - and sculp-
ting, as it were, beautiful pain-
tings and installation pieces
with the bodics of his actors/
dancers.

By weaving words, move-
ments, music and self-created
sound effects, Shafik allows us
into the life of those young
souls, filled with energy, pain,
love and deception.

‘The strong beats of the va-
rious drums and the screaming
distortion of the electric guitar,
played live on the stage, not
only give the work its rhythm
and beat but it also act as a
link between the various sce-
nes, thus tightening the work
and 115 development.

The use of the live band on
an clevated stage transformed
the energy and the rhythm di-
rectly to the audience and the
aclons.

Also, the use of sound gle-
ments the creation of a lively
poise by hitting a hung metal
sheet - added a familiar ele-
ment to the music. The text

The Moldovan entry Voices in a dazzling Light

pieces that were sometimes in-
tegrated into the work and
which were ' written by the ac
wrs based on the director’s
ideas and guidance' were true,
free & rapped in beautiful, bit-
ter humor

True, the text i1$ at imes a
tad too transparent, even lac-
king depth, but the director is
wise enough to use the langua-
ge as just another layer. His
deconstruction of language, by
putting the words in a comple-
tely different context or by
using a repetitive pattern for
some of them, also helped in
peutralizing the melodramauc
effect that this texts mught
have otherwise.

The only problem with this
show is the length of some
scenes, a directonial choice
that affects the dramatic struc-
ture rather than adding 1o it.

A good example of this is
the scene in which one where
one actor scorns another about
the way he looks and his way

_f ‘Crazy, Overwhelming and Surreal

of living, just like an Egyptian
father will do to his son.

But one 15 easily put back
into the show through the great
performance that the 13 actors/
dancers gave,

It is their precision, presen-
ce and ease in being on that
stage that is the real success of
the show

"We worked for five
months, six days a week,"” Sha-
fik says about the experience

"Only three of the casl
members were dancers while
the others were actors who

never dunced before.”

Shafik's real success 1S
ability to use the energy of the
people be has in hand to its
best. He does not opt for the
fancy complicated movements
that would have revealed the
cast members' inadequacy as
non-dancers

Instead, Shafik assigns each
of them the sct of movements
that fits his/her ability, thus al

his

lowing them to show theu
strength, master their move
ments and give a dazzling per

formance
As [ smd before, the perfor
mance main flaw 1 1ts dramatic

structure and 1ts unclearly com
municated themes.
[ think a closer Jook at the

delivery of the text and how it
s alwayvs given 1n strong
form rather then varying bet
ween soft and hard can be a so
iuhon

I also think thit the costu-
mes were very weak, Whale op
ting for a realistic effect, they
lacked any sense of style and
acsthetic

Maybe a wider and wardro-
be research could be ol greal
help to the work

Shafik has given a demons-
tration of the Egyphian proverb
that goes 'the wise woman Knits
with the hoofs of a donkey’,
thus placing himsell as one of
the most promising Hgures i
today's Egyptian theater.
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