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~0On the OTHER Side

bv Piotr Gruszczynski

Leszek Madzik may be said to treat theatre instrument
’ it is not one. Instrumental treatment . .
art for art’s sake. Madzik uses theatre to aim for the highest goal:
vehicle with which to transgress

an accusation, indeed
for the theatre not to become

he makes of theatre an instrument of cognition and a
unknowable.

the boudary of the

Via the crevice

which

ally. Although this might sound like

of theatre is the only way

theatre provides for him

and with increasing determination and resolution, Madzik is trying to see through the mystery

of death, or life.

ambling with the ult-
mate, and every

lenge to death s

a gamble with its al-
mighty and limitless power, re-
from

quires

immense

the artist and his agreement that in

courage

the existential area no compro

mise shall be made on the route of

artistic search. Theatre is the per-
fect medium for grappling with
death, Operations and experiments
are performed here on a living
body. Constantly, duly, inciden-
tally, and even inadvertantly, in
theatre the living body of the actor
and hispersonal concerns,

Yool
ciash

with the torpor and artificiality of

the theatre's dead body

In his theatre, Leszek Madzik
has made the actor of equal value
to all other elements of production
However, failed to eliminate
the deadly confrontation. To
the contrary, he made it ever more

apparent by strippping the actor of

naturalistic behaviour. As early on

as in 1972, in his third production
entitled Supper, Madzik silenced
the actors. Since then the only
words 1n this theatre have *"_'L":x

the titles of productions, They are

nouns, sometimes gerunds
Spreech has been substituted by
action; the word has become too
vulgar a means of communication
to be used when the most funda-
mental things are atstake. One the-
ory of art says that characters in
opera, in their attempt to render
adequately the content which they

persomty, »

not utter words, but
must sing them. Likewise, the real-
ity whick the Scena Plastyerna
_{)c'rfnrm.'} nces are concern c'-’j w:zh,
reveals itself in its idiosyneratic
world of light, rhythm and mood.
This is the most profoundly human
reality. It embraces certain ulti-
male passion and existential

states, of which man is ne

g §
conscious and wnRose mind

not {.'I'H ays Ci :,".‘r’i'l“,‘lc':'.’.': 1& how

Madzik put it in his own words

The next stage In .‘-’.11d'.»'i"-'5_

theatre was the stnpping a
colour. Madzik's theatre 15 called
Scena Plastyczna  Katolickicgo
Uniwersytetu Lubelskiego (KUL)
(Visual Stage at the Catholic Unt-
Lublin), Decoding

versity of
the name is as informative a5 11 1S
troublesome.

Let us work backwards: from
the theatre Catholic University 0f
Lublin. Since the onset O
Madzik’s theatre the KUL was b
host and the provider of & 'OO,
over this head. Interestingly, KUL
students made up the ranks of
Madzik’s performers, h"t,d fot
a short pre-determined, period Of
time, so that the theatre had & co0*
stant inflow of young b]_°°d'
Scena’s activity within the univer



cated. as i1 15 a Cathohc univers

This does not mean, however, tha

Seena Plastyczna is religious thea
tre. It sp nonethe
a certain world outlook

sless, for

The out

“‘hristian and it defines

look 15 C

the mode of perception of

ultimate

The visual aspect of Scenais
the greatest complexity however
The Polish language ¢oes noOt USC

‘perior

ng arts’,

the expression

which allows for dull speculations

or visual theatre is theatre al

maybe, it does not deserve
the name ‘theatre” and is a sepa-
rate artistic discipline. In Madzik's
¢ factor seems to

NAMINE
['»rJC-liCCS
con-

case, the dec:
be his own
the 't which he
a ‘stage’ Inviting aclors who
tribute to their creation, the works
may be repeated, and, most impor-

decision,

until the .':ni ~,'f' r‘v;‘:,Au::‘,.-.r;L

g works are not I".‘.?:',n‘?!fl‘."’.
5 @ punting or instaliation, and
i mstantaneous

\olll'v'. WCI

they require witness

seribing the

cal

Slawonska mentions agon, Or con-

test. Amongst the ani LONIZIng

;."..‘ Ness, SHent rand aGn oblrusive
invasion of sounds or noise, mo)
ng up and grav down

.'n,'l'AJ.\"::A;I of the elements, re

- . :
lentless turns of the w heel and at

rempts to stop ifs motion, lo SIop

y .
the destruciive er of nme

he basic agon in Madzik’s

is the ultimate

..l'-..\k "." .:
--.l'> ui’ X {l‘l';l1n'.’1('A.".v“4"‘
rer, Madzik's theatre 3 s permeated
with a profoundly existenti al con-

cept of life as migration towards
du.nh,

I lived with my parénts and

oJr 0
e,

brother in Kid in a cul-de-sac

par fani,

L'.II','!LI']. by a 'v.'i'-'S'IUI‘.'(I.'. ' 1 30

much the hospita which was im-

a detached morgue

fust three hundred

nearby

melres away, ana we ['o'u".L.o most

-~
J
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our games in e surrounding
. 4 S~y

area and in the unguarded build

1 e sonaald as izt
ing itsell. We would run around

one, 'wo, or cven e open CoJ-

fins s up the dead bodies'
nostrils, Fear mixed with curiosity
drew me there to have a pPe ek eve ry
afternoon. I went to the morgue
overy h“l-“i"

in fear but mixed with

some kind of mania.(...) The win-

dow of the ro n

{ o1 13 I »Jase 2
dined, talked and _..‘.:._.H.J with my

brother or parents gaveon (o

| '] J\ . - . o> I »

ne streel, where funeral proces-
J

wonld

Jions avery

PSS ; i
The bottom of the window frame
was level with the base of the pass-
ing black hearse, ornamented with
Sfour silver angels at the corners
and drawn by two black korses

They would pass twice, sometimes

three times a day; after all the hos-
pital was big and 30 was the town

You could hear the clanking of

the hoofs, and then a coffin wo
float though our room.(.) Like
a clock, the coffins told the time of
day.

Tadeusz Kantor had his
Wielopole, his chamber of mem-
ory, of which he said, perhaps not
without reason, that it shaped his
imagination and which he later at-
tempted, with great acumen, to
bring back to life in thestre,
The above guote by Madzik is

itllustration of what is

the foundation of his chamber of

fifties’

Kielce

lost 1ts real shape and was trans-

memornes. Early

formed into a land surrendered to
death’s sway. Saying the hospital
was big and so was the lown
sounds harsh. There are no such
harsh mo
formances. Institutionalised daily
routine was climinated
the mystenious dullnes of exist-

€nCce remains

ents in Madzik's per-

Only

One of the methods by which
Madzik tries to penetrate the im-
penctrable, 1o transgress the bor-
der of visibility is to create images
which verge on the limits of hu-
man visual perception. Objects
which emerge from the darkness
ire so dimly lit as to take on phan-
tasmagoric shape. They lose their
real shape and size, and the viewer
loses the ability to place them in
space; he cannot even judge his
distance from the stage. Dim light
i$ tiring to the eye. He has to strain
to stare at objects disappearing
into darkness, Maybe just for once,
the eye will just overcome its
physical limitation and see in
the dark. Then, surely, we would
approach a solution to the mystery
of death. By making the visible in-
visible, Madzik attempts to make
the invisible visible. In particular,

Breath,

two recent performances
and Crevice, are treatises about
what happens to man after death
[he first one shows the life of
a soul after death, the sccond one
focuses exclusively on theposthu
mous fate of the human body.
And finally anniversary though,

radict all those, who be

that Madzik’s theatre is
merely repetitious. Luckily, art 5§
beyond the reach of ideas of pro-

does not Fecognmize

gress and
the category of novelty, which
motivates so much of the art mar-
Ket, 25 years of Madzik’s activity
15 One process, a long, creative, un-
mtecrupted  expeniment.  Every
now and then, there is a report con-
taining latest research results,
Ihe report takes the shape of
a performance. Madzik himself
claims that hehas been working on
just one performance. This is not
to say, however, that every per-
formance is identical, or treats of
the same issue. Only those are
right who maintain that Madzik’s
search will never yield a final and
singular answer, or show what is
on the other side.

Transiated by Jarostaw Krdl



