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The Space of Leszek Madzik's Visual Art Stage

\When ane asks about the functions of space in Leszek Madzik’s theatre, the question ahway
pertains to its basic philosophical and aesthetic premises. _On the one hand, in this theatre ther
takes place the scrutiny of the truth of matter, the analysis of the substance that constrycts the
world which we are a part of, On the othes, this theatre indicates that the world we are familisr
with s not the oaly one, There are regions outside it which are inaccessible 0 our direct ard
imperfect cognition. They are available only by imagination or intuition,

Consequently, foe him, the process of shaping space is, first of all, entangled in the process of
revealing the values of matter: the area of the stage is treated in such a way that it demcositaies
the analysed substance in the fullest range. Simultaneously, the character of presented objects
and their symbolic message add defined features to space; they fill it with content,

Secondly, the created space becomes subject 1o various transformations. The planes are muti-
plied and start overlapping. This questions our capability of seeing and the possibility of fndng
any homogeneous sense in the images which appear. Consequently, if our possibifity of seeog
an:t:omptehending is so limited, we start to doubt whether the world we can see is the ool
w o

Madzik scrutinises the matter of reality in a way typical of visual artists. Firstly, he is intesested
in the physical aspects of objects and substances. He analyses their shapes, colours ad ¢
lur.et. He uncovers the features that easily evade our eye. In his theatre, as in the works of
painters, sculptors, or performers, reality appears in a new light. We start to realise that our
perception of the world is strongly conventionalised, that we only see what we are used 1o
seeing. At the same time, we have a sirong feeling that this does not suffice, that cultore, which
inroduces order into our life, brings also its limitation. Culture imposes certain paness, hi

m‘f‘m\yﬂh reality and makes the cognition of reality difficult. Then, the thirst for e ®
e o what is basic — the need for the simplest and the elementary, for what lies at the boton

our vision of the world and, hence, shapes our stance towards It.

In many productions the issue of penetratin i i dlmw s
g the physical values of mater is not prima)
zna"nqcfe. H&?u, there are some in which thirb?comes the central question. AT o
oW 5;2 : lsthu;eb and Wrota (Gate). The play of changing lighting fills the ”‘“m
mn:es 1he presentation of the texture of objects, their weight and three-din a0 wha
chaacr e and - abowe all—thee dynamics. I Tchniene The Breat] it s s
the air and 2 action, there are also delicate clouds of white dawn mmi eoiientss.
peaceful fall onto the ground constitute a study of subtlety, ﬁ""’“"‘ '
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gance and the ability 10 rex ognise the character of ob octs disclosed to us

of the stage, which received value thanks to lighting, not only allows the value of the
wrutinised substance 10 be shown, it is also created by this lighting itself

e 1S 2150 her 1actor entangleq 5 1IN which the space and objects mut V

reveal ther Seives, namely: movement, On t g Oone hanag, getermmes imaations for

the movement of cbjects on stage, on the

dynamics of these objects that

' of 1
The way in which people and objects move characterises them and tells thelr <t ory

defines this space. Movemen! is also a alysis of the presented workd

id in which matter is subject to a meticulous scrutiny, man also exists in a specific
weal nature are highlighted, on the other

e one hand, his physicalness and cor

some almost incorporeal figures appear hanging in

the void; fipures — symbols.

Many productions stror igly emphasis the carnalit ty
of human beings, the materia ity of their physical
cover, This is manifested in several ways. The first
s the lack of any words in the constructed essape.
= 3cling characters remain silent. Silence deprives

‘l|l~ Moreover,
""J]" in Maydzik’s theatre do not gesticulate. Their
faces lack any expression; they express neither any
feefings nor ant tudes, They exist without all those
!hmg, that mark the paths of communication, that
A's of life within a culture uniting people and
b{~r , Cecisive for a com munity,

of rationa ity and individ

Mese characters fach xing in any individuality often

make 3 monumental impression. They move slowly
" the sounds of solemn music swollen with dramatic
Qualties. The space filled with an extraordinary light
complements the unearth! y image.

4 3 . A fye
Madzi endows this monumentality with a specific
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