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Reviews

Reviews are arranged
’mgupiﬂ“ﬂ?, by the venue
at which the parformance,
axhibition, gvent or
installation bedng reviewed
took place: firstly London;
then other towns and cities
in the United Kingdom, in
alphabetical order; and lastly
towns and cities in other
countries.

LONDOMN

Scena Plastycznd
Herbarium; Moisture
ICA

Reviewed by Paul Allain

The small Polish city of Lublin,
sitwared about 100 miles south-
a5t of Warsaw, boasts no less
than five experimental theatre
groups, of which three in the
course of last year coured
Britain. Firet came the
Gardzienice Theatre Association
{reviewed in Performance No
58}, and last, appeaning at the
Bloomsbury Theatre in
November, the Chilowa Group.
In between, with performances
in Glasgow, London and
Cardiff, we saw Viswal Stage
(3cena Plastyczna) of the
Catholic University of Lublin,
bearing the stamp of its dynamie
director, Leszek Madzik, 2
worthy successor of the likes of
Ranter, Szajna and Grotowski,
Madzik's “philosophical
theatre’ was exhibited in two
pieces — Herbarium and
Hﬂ;ﬂ.ﬂﬂ"ﬂ - ]J"!Tﬁ}m'bad, OVeEr two
d‘hl a u'lﬂ' “:Jli in D{;m'b,:r_
B'M!' are ql.ii.l.e ﬂ'm-l'l: I:It'lr firse
Ii.'llll'l-: |i[‘L1! more 1'11.111 ].“" an
h’“f"']'- Yet intense enough o
m"f}" TI“]I" §'I:I':I'I'.|'|. part of 3
cepertoire of alvogether twelve
pitces which have made the
mur!d: at many festivals — from
: nmh'[ﬁrtm_du“'ngﬂ“
mineteen years of the group's

PaifarmancaSh

universal theatre |=.|1|.-||.1=Ev|:,
speaking to the unconscrous, is
both eminenty exportable and
enduring. His performers and
technicians, recrutted from
Lublin University, are changed
every thres years. The creative
drive and input, however, are his
alane.

The result is far from bland,
indeed listle short of elecenfying.
Lighting is minimal, but highly
revealing in what it illuminanes.
In Moistrre, we see a huddied
figure swinging from a trapeze,
with water dripping from it cnia
the black plastic floor, and with
the whole silhouetted by a
distant backlight — a tragic
picture in miniature, recalling the
vagueness of remembered
dreams. Herbarium is pitched at
a similar bevel.

Madzik's work has
strengthened and deepened with
lxp:hlﬂ'n&. L w:ll a% with a
Erowing awarencss of
international movements —
ilhl'i]-'!. hﬂ-wwﬂ, [:'urn a
characteristically Polish
perspective. His outsize
marionesttes are gentler than
those of Bread and Pupper. His
music draws on models as
diverse as Peruvian folk and
synthesiser groups like
Krafrwerk. Bue all these
influences, including that of
Robert Wilson, are contrelled by
a personal vision represented by
figures of death, femininity,
eroticism and desire, the st
shown most effectively in the
opening sequence of Herbariumn
Here a man in white suit swing®
on 1 rope inside & white g
boxroom lit by a mnb‘-mmjt?': :
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with rwo women also dressed in
white walking underncath, The
mythobogical, sculptural effece of
such a rableau s haghtened by
the addition of music,

Madzik makes full use of the
space at his disposal, Thus,
:n.r\tring to watch .H'rr'&drfjrm,
the audience sees stage-hands
informally chatting in the stage
area, which seems empty apart
from a few ladders placed along
the side walls. Immediately, after
a bricl blackout, the man is
swinging in a white room created
by means of fabric curtaing, This
in turn, after a second blackour,
diszolves into 2 corridor running
the whole lenpth of the thearre,
abong which three giant female
puppets walk slowly, Such
complex scene changes are
copjured up to great dramatic
effect. The final scene, showing
rag dolls dropping from the
ceiling to the sccompaniment of
punciuated music, is 2 gnm
cpinaph on Auschwitz.

Madzik's precccupation with
death and destruction — he
wants 1o ‘show life from the
perspective of death’ — springs
from his country's wagic and
turbulent history. Yet his theatre
is by no means depressing,
Rasher, it has the aura of a
religious Mass, comforting in its
reperitive ritual, lacking only the
presence of a deiry. Though no
project is ever scripeed in
advance — he carries the whole
in his head — everything is
informed by great dramaric force
and seriousness,

By contrast with this rechnical
brilliance, the Gardzienice
ensemble from the same city

farswears all technobogy and
cultivates the physical instead.
Polish cheare, which astonished
the world in the "85 and *70s,
vhus has lost none of its abiliny
o surprise. The question is
whether it will vhrive and
develop with equal vigour under
Paland's new — moare hiberal but
also more parsEmcninEs —

political régime.

People Show No, 95

The Big szepm
Hamps=tead Theatre
Revicewed by David Hughes

One of the trusms of theatre —
well, one of Peter Broak's
anyway — ig thar each
performance is a clean slate.
When the curtain comes down it
wipes the slare, creates & tabula
rasd. One of the joys of theatre,
though, is that afrer-images
remain i the mind’s eye long
after the stage lights fade. Some
af the images that sty with me
are those created over the last
rwo decades by the People Show:
Mark Long's ranting tirades and
suits stiffened with white paint,
ar his sidling along g dark
corridor doing buskers’ tricks
with cigarertes; Yictorian women
beating bunches of fowers with
umbrellas; Dawn suspended from
block and tackle high :I:u:_'w: 3
parking lot, or just sranding ftnﬂ
on stage; George Khan blowang
his tenor sax, never looking
comfortable; or Emile flying
through a window with 2 mad
Camembert on his shoulder, And

perhaps the most resilient

memaries are of smospheres,
creased with minimal means as if
by magec.

The T’mpl-.— Show Cabaret has
been on the road for some yesrs
it the abuence of full stage
shorwrs, bt at the Hampsread
Theatre the aldest and newest
members came togerher for Mo,
95. And this time with a utle v
go with the pumber: The Big
Sweep, a pun which fimally
sdmics what has ofcen been there
infl:-rrn:in:g their work, the
CIMACITA.

Puns, indeed, abound. The
'1weep' of the utle becomes the
:-wr.'cprn"ﬂ.{'uurn :|ﬁntr, OF
'hoaver' in the elegant passes of
the dance with haavers; the main
character is based on ], Edgar
Hoover: and the entrails of the
president are extracted through
his mouth by che application of a
hoover nozzle.

As ever, the work is highly
allusive and densely striated:
Chandleresque private eye movie
rubs shoulders with the 'movie
about Hollywood mavie',
Hitcheock rubs shoulders with
the low budges musscal, James
Bond with lﬁ.l'ﬂ-:l rorr, and the
whole is processed through the
tale of F. Bradley Inkerman's
obsession with collecting grisly
bats af Imd:r. He already has
Martin Luther King's "mojo’,
Rosa Luxemburg’s breases and
Che Geavara’s bottom — objects
conneeted, we are led 10
suppose, by the CIA'S
involvement in the lives ar dearhs
of those characters. CIA and FBI
yeem to be interchangeable, a5 do
all the other sets of inisals that
proliferate throughaut the thow.
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